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theatre of the capital until twenty years later; but
it was published in 1857. Dame Inger is essentially
a drama of the pseudo-historical kind made popular
by Scribe; theatrically effective, it shows scant
consideration for historical facts; but this was pardon-
able, as the period and the personalities it deals with
are but dimly illumined by historical records. And
there are, of course, echoes of Oehlenschlager.
While Ibsen's advance in the direction of living
portraiture is still slow and halting, we cannot be
blind to his growing power of weaving into historical
happenings and personalities his own spiritual experi-
ences and conflicts. In fact, Ibsen was rapidly
discovering that as Hettner had taught him: " His-
torical tragedy is essentially psychological tragedy/'
In speaking later of this drama, he made the remark
that he had never written anything merely because
it was a good subject, but only when it embodied
some personal mood or situation. This might still
be largely a pious aspiration, but he was clearly
beginning to see that in this direction alone lay
salvation. Into Fm Inger he had put his own brood-
ings on his life-calling. "It was", she says, "the
intention with me that I should have been the sign
of the Lord God over the kingdom. But I went
my own way. That is why I had to suffer." " Woe
to him who has a great calling in life and not the
strength to fulfil it!??1 Behind Dame Inger of Ostrot
there is already that something—call it Fate, or what
we will—something that does not always, in Ibsen's
doubting mind, make for righteousness—a fate of
which the people in his plays are so often the play-
thing.
The Banquet at Solhaug and The Warriors at Helgeland
are the beginning of Ibsen's preoccupation with the
saga, his fight for a new and truer presentation of the
1 I quote the text of the first sketch of the drama (Act V, sc. 9, and TV, sc, 3)
(Samlede Verker. Hundredrsutgave ved Francis Bull, Halvdan Koht,
Didrik Arup Seip, II (Oslo, 1928), pp. 226,198).

